
Baroque w orki 
broke new 

£_h2~ri! ground 
WHEN I saw the music which 
Staveley Choral Society had 
chosen for its spring concert 
the thought that went through 
my mind that the group had 
perhaps been a little too am-
bitious, and the outcome might 
leave something to be desired. 

Three pieces from the 
Baroque period, including one 
of the most difficult unaccom-
panied motets which Bach 
wrote, namely Jesu Priceless 
Treasure, seemed a tall order, 
but an interesting evening re-

-s_ul~, and new gr<>und was 
tiroken. · -· ' 

- Music by -----

Jim Noble 

·- This was the -first-time I had 
~eard a string accompaniment 

·'with harpsicho,d continuo to 
1
·the motet,' although on other 
occasions an organ provided 
help in the larger choruses, and · 
gave wonderful support if pitch 
was beginning to fail, which is 
perhaps the biggest problem in 
the unaccompanied version. 

The·vocal resources available 
were well used, and I thought 
the utilisation of a well-bal-
anced and blending quartet 
was first-rate in the opening 
chorale, which precedes several 
variations of the initia4 theme. 

The quartet, Joyce I Hartley 
(soprano), Margaret Pattinson 
(alto), Roger Cann (tenor) and 
a former conductor Nigel 
Waugh (bass) set an excellent 
standard, and the soloists were 
featured in three of the move-
ments. -That took a big burden 
off the choir, both in rehearsal 
and performance, and worked 
well in all the circumstances. 

Like the Bach, two other 
pieces in the programme were 
written about the year 1700 
and it was the first time I had 
heard Begin the Song, a secular 
work written by the great 
church composer and organist 
of Westminster Abbey John 
Blow, for the celebration of St 
Cecilia's Day, the patron saint 
of lD;USic, in 1684. Utilising four 
soloists, chorus and strings it 

. , , .. ·.•;,•.•,:. 

CELLIST Emma Ferrand will play the solo at tomorrow's 
Westmorland Orch~l4ra concert in the Westmorland Hall 

at Kendal Leisure Centre. 

has a delightful orchestral in-
troduction, which was excel-
lently played by the instru-
mentalists led by Jenny He-
witt.Jones. Soloists and chorus 
frequently echoed the same 
theme, but with florid and 
colourful accompaniment. 

~e Stab~t . Mater, by An-
tonio Bononcm1, one of a family 
of three gifted musicians, is a 
solemn but moving piece based 
on Mary', grief at the cru-
cifixion of her son. 

There was again some most 
impressive . violin playing , in 
passages which were inter-
woven into solo sections, ad-
ding much to the appeal and 
beauty of the work, which, 
though solemn, never lacked 
interest and dramatic intensity. 

Staveley Church was an · ex-
cellent venue for such music 
and the evening's success and 
initiative owed much to the en-
thusiasm and musicality of the 
~ndu_ctor_ ~ohn Boddiley, who 
IS mamta1rung a long tradition 
in the village. 

Two familiar and two lesser-
known works are included in 
the third and final concert of 
Westmorland Orchestra to-
morrow (Saturday) evening in 

the Westmorland Hall. The 
overture Euryanthe, by Weber 
should give a rousing start, fol-
lowed by the famous B minor 
cel!o concerto by Elgar, in 
which Emma Ferrand is the 
soloist. She has had a distin-
guished career as a soloist in 
many parts of the world, and 
is now a senior tutor at the 
Royal Northern College of Mu-
sic. Pieces by Bax and Hin-
demith will provide striking 
contrasts and add spice to the 
music on offer. Barry Sharkey 
will be the conductor. · 

Diary dates: Friday May 20, 
K Shoes male voice choir con-
cert, Dallam Tower. May 21, 
Cumbria Recorder Society, St 
!\1ary's Church Hall, Staveley-
m-Cartmel 2pm; Cartmel Pri-
ory, 8pm, Haydn's Creation, in 
aid of NSPCC. Kendal Young 
Singers juniors coffee cup con-
cert, Catholic Church. Kirkby 
Lonsdale Church, The Lake-
land Singers. Kendal Choral 
Society in Brahms Requiem St 
George's Church. May 22 , 
Levens Choir in An Edwardian 
Evening, Grange-over-Sands 
Parish Church; Pirastri Trio,· 
Victoria Hall, Grange-over-
Sands, 7.30pm. 


