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Staveley Choral Society is most grateful to the St James' 

Church Wardens for the use of the. church, 

to Michael Sefton for the use of his chamber organ, 

and to_ the sponsors who have kindly supported this 

concert. 

We welcome new members of the s.ociety, particularly 

a\tos and tenors. Anyone interested should contact the 

Secretary on 015394 43782 
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Anna Ridding (soprano), Margaret Pattinson (mezzo-soprano) 

Chamber Orchestra led by Jenny Hewitt-Jones 
with Ian Pattinson ( chamber organ) 

Conductor: James Palmer 

Zadok the Priest Handel 

The best known of Handel's four Coronation Anthems, written for the 

coronation of George II in 1726, it is in 3 contrasting movements. 

The work proved immensely popular and was the first example of Han-

del's massive choral style blended with ceremonial brilliance of orches-

tration to be heard by the public. It is on this style of work that Handel 

was to base his very successful oratorios. In the advertisement for his 

first English oratorio, Esther, Handel stated 'The Musick to be disposed 

after the manner of the Coronation Service.' 

Meine seele Hert in schnen 

Aria for soprano, violin and continuo composed in 1729. 

English translation 

My soul senses through sight, 

To praise our creator, 

With jubilation and laughter. 
The bursting forth of springs splendour, 
Is the language of nature which speaks to us everywhere. 

Soloist Margaret Pattinson 

Violin James Palmer 

Organ Ian Pattinson 

Handel 



Vivaldi 
Gloria 

The Gloria or 'Greater Doxology', begins with the words that were sung 

by the angels to announce the birth of Christ: 'Glory be to God on high, 

and on earth peace, goodwill towards men.' Composers of many genera-

tions have responded powerfully to the spiritual uplift those words in-

spire. 
Vivaldi divides the text into twelve sections. Eight of them are given to 

the chorus, which either sings in a grand solidly choral style while the 

orchestra develops its own concerto-like material, or joins .in a fugue, 

complete with subjects and counter-subjects. The other four movements 

are for soloists, and comprise a duet, a pastoral aria, an aria with choral 

interpolations, and a cheerfully operatic aria in triple time. Exception-

ally in Roman Catholic church music, female voices for solo and choral 

parts were envisaged here, since the Gloria is among the music Vivaldi 

wrote for the girls' orphanage in Venice where he was music-master. 

Interval 

To Honour our Lady Self 

This work by Adrian Self, organist of Cartmel Priory, was completed in 

1996. It takes the form of four contrasting settings of Marian antiphons-

hymns to the Virgin Mary. Each antiphon is a prayer of intercession and 

the imagery is typical of that employed in the medieval period when 

Marian worship was at its height. The music of the first and last an-

tiphons is tranquil and reflective and contrasts with the rhythmic exu-

berance of the middle two movements. 

Above the Seraphim Dering 

Richard Dering (Deering), 1580-1630, worked in Europe before settling 

in the place of his birth, London. In 1617 he was appointed organist at a 

convent of English nuns in Brussels and in 1620 organist to Henrietta 

Maria, Queen of Charles I. In the same y~ar his name appears as that of 

a "musician for the lute and voice" to the King. Like Weelkes and Gib-

bons, Dering experimented with the composition of pieces based on city 

and country cries. 

As well as English Anthems he composed music for viols and his music 

was very popular with Oliver Cromwell. 

Soloists Margaret Pattinson 
Anna Ridding 



Messiah excerpts Handel 

The Messiah contains some of Handel's best music, and this fact and the 

character of the subject account for its immense popularity. The work 

was composed in 1741 on texts drawn for the most part from the 

prophetic books of the bible and the psalms. 
Tonight we are focusing on a selection of the choruses from Messiah. 

which define choral writing at its best and display a great deal of variety. 

1t mav even be true to say that the variety extends to almost every chorus. . . . . 
for it is characteristic of Handel to contrast sonorities of chords with 

polyphonic textures or with the relatively transparent sound of single 

lines or pairs of voices within a single chorus. 

In his setting of words, Handel's intent and power to depict words are 

everywhere evident. In the trimnphant Hallelujah for example. he 

achieves an en1otional intensity of which only the greatest con1posers arc 

capable. It is not surprising that King George II, on first hearing it. rose 

to his feet as an act of homage-an example that has been followed by 

audiences ever since. The chorus cotnbines the massive sounds of full 

chorus contrasted with imitative counterpoint or with the whole ensetn-

ole in unisons and octaves. 

We will be performing the following excerpts~ 

His yoke is easy 

Behold the Lamb of God 

Surely He hath born 

All we like sheep 

Lift up your heads 

Hallelujah 

Worthy is the Lamb 

Staveley Choral Society is most grateful to the St Jan1es' Church 
Wardens for the use of the church~ to Michael Sefton for the use of his 

chamber organ and to the following sponsors who have very kindly 

supported this concert; 

Kentmere Ltd 

Peter Hall & Son 

J Wood - Chemist Staveley 
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PROGRAMME 

Zadok the Priest Handel 

Margaret Pattinson Meine seele Hert in schnen Handel 

CHOIR Gloria 

Interval 

CHOIR To Honour our Lady 

with Anna Ridding 

Margaret Pattinson Above the Seraphim 

& Anna Ridding 

Vivaldi 

Adrian Self 

Deering 

CHOIR from Messiah Bandel 

His yoke is easy and his burthen is light 

Behold the Lamb of God 

Surely He hath borne 

All we like sheep 

Lift up your hearts 

Hallelujah 

Worthy is the Lamb 


