
Spring Concert 2017

‘PRIMAVERA VENTURE’
Saturday 25th March, 7.30pm.

Staveley Village Hall

Tonight the clocks go forward, so we welcome the Spring, as well as you 
to our springtime concert.  For this occasion we looked into our own music
library for a slightly longer work than we have done in the last year and a 
half, and some suitably accompanying pieces. We came up with these 
delights.  

Down to the River to Pray  Anon.  Arr. The Kings Singers.
This song may be familiar to some of you from the Cohen Brothers 

film Oh, Brother, Where Art Thou?, but it existed far before that.  As with 
most songs handed on by singing rather than writing down, versions vary 
as they are adapted to circumstances and memory. It is however generally 
attributed to slave origin, an African -American Spiritual going back at 
least to the early 19th century.  It may have contained codes, or at least 
allusions to escaping the enslaved life, such as   walking in the river to 
conceal human scents from bounty-hunters’ dogs and possibly navigating 
by the stars while asking ‘Lord, show me the way’ to Underground escape 
routes and safe havens.  It also, at its simplest level, and as we sing it here, 
sounds like an invitation to all to come down to a baptismal river.  



At the Round Earth's Imagin’d Corners  Words by John Donne, Music by
WilliamettaSpencer

John Donne wrote a series of Holy Sonnets of which this is the 
seventh.  The structure is a clear and perfect sonnet form, but he tips 
rhythms over line edges so that our brain and imagination are provoked by 
disorientation, paradox and delicious and surprising juxtaposition of 
words.  The first eight lines (ABBAABBA rhyme scheme) address firstly 
angels, then those who have died by all manner of means, and those yet to 
die, or not to die at all ..’you whose eyes /Shall behold God and never taste
death’s woe.’  The last six lines (CDCDEE) address God directly asking a 
little space to mourn sins and to be taught to repent - ‘for that’s as good/As
if Thou hads’t seal’d my pardon, with Thy blood.’

Williametta Spencer, born in 1932, wrote this setting of Donne’s 
words in 1968, using musical texture, metre and dynamics to emphasis the 
sonnet’s character and enhance the extraordinary text. .

Never Weather-beaten Sail – Words by Thomas Campion, Music by Sir 
Hubert Parry

That Parry set words by the composer and lutenist Thomas Campion,
from 300 years earlier, reflects his love of English renaissance madrigals 
and part-songs, and equally the influence of German composers such as 
Brahms is shown in the luscious harmonies of this motet.  It is the third of 
six settings that make up his Songs of Farewell which can be given an 
epithetical interpretation as they are almost a musical summation of his 
compositional life, and he died shortly after completing them.  Ironically 
they were written while these two countries were being consumed by the 
Great War, and thus (stupidly), the work of German composers fell out of 
favour in Britain.  ‘Luminous’ is a word that describe well the settings that 
constitute the Songs of Farewell.  Incidently the fifth song, or motet, is a 
setting of the Donne text we have just heard.  

Ubi Caritas - Words - Anon, Music by Maurice Duruflé
The Latin words of this piece have been used for many centuries in 

Christian music and ritual, often for the Maundy Thursday ritual washing 
of feet.  Some scholars date the text as far back as early Christian 
gatherings before the formalization of the Mass.  Most often said or sung 
as an antiphon - where two semi-independent choirs, or choir and 
congregation sing alternate musical phrases - usually in the form of a 
Gregorian chant.  Duruflé takes such a chant, (this one composed between 



the fourth and tenth centuries), and maintaining the antiphonal roots, 
transforms an austere  chant into a lyrical, expressively coloured harmonic 
and melodic jewel.  As timeless as its origins.  

Things that Never Die – Lee Dengler (b.1949)
Charles Dickens has been attributed with the text of this song, but it 

is more likely that Sarah Doudney (1841-1926), a novelist, poet and hymn-
writer who contributed to many periodicals of the time, including Dickens’
All the Year Round, hence the connection.  So, credit where credit is due, 
and into this call to justice and mercy American composer, Lee Dengler 
layers his own faith.  He also brings to it the acappella tradition of his 
Pennsylvanian Mennonite upbringing and his own love of singing.  The 
result is a very singable as well as beautiful interpretation of heartfelt 
words. 

Zadok the Priest  Handel (1685 1759)
So well known is this Coronation Anthem that it has become 

recognised almost as a British patriotic anthem.  In this particular and 
magnificent guise by Handel it has been sung during the anointing of the 
sovereign at the coronation of every British monarch since its composition 
in 1727, but the text has a much more extensive history.  An account of the
coronation of James II in 1685 provided Handel with his text, which in 
turn was a translation of the traditional antiphon Unxerunt Salomonem, 
used at every coronation of an English and subsequently British monarch 
since that of King Edgar at Bath Abbey in 973.  This text was itself derived
from the biblical account of the anointing of Solomon in the first Book of 
Kings.  Long live the King!  And may our voices survive likewise! 

INTERVAL
Your refreshments will be brought to you by members of SCS, and the

raffle winners will be announced, so please make sure you have bought
your tickets before the start of the concert.  

Good luck! 

Mass No. 2 in G major, by Franz Schubert
This second mass was composed in less than a week almost exactly 

two hundred years ago.  It is the best known of three shorter masses.  
There is a more elaborate first and fifth either side of the three, and a sixth 
that is longer.  There are six movements in this one, - Kyrie, Gloria, Credo,



Sanctus, Benedictus and Agnus Dei, all devotional in mood, and though 
very expressive, they do not have the more bravura and individualistic tone
that a later Romantic mass such as by Beethoven might have.  A solo 
soprano voice leads, and weaves through four of the movements, but apart 
from  the Benedictus, the tenor and baritone soloists have less to do.  A 
limpid beauty pervades this whole piece.  
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If you would like to sing with Staveley Choral Society, 
we would be delighted to welcome you: 

we rehearse on Monday evenings 19.15 – 20.45 in Staveley Village Institute.
Watch the parish magazine and other publicity for details and SCS news. 

You are also welcome to contact SCS Musical Director, Wendy Randall, on 821524

2017  SCS concert dates for your diary:

An English Summer Prom ‘Craftsman’s Art and Music’s Measure’ Saturday 27th May,  7.30pm
‘Golden Leaves’ - Sunday 15th October, 2.30pm, - St. Michael’s Church, Shap 

Christmas Concert - ‘Now Bring Us Some Figgy Pudding’ – Monday December 11th, 7.30pm 


